ENZNCRIATI
Jsx e Stk

BIVE b AR SR T S M v B HE2 AR 5 4%
74

WE: PETRTREARETASAZANE, EREH (LT EATI0#-L) | FHEZH (11
HREISHL) FEAREH (19HRES)  PESTRTREERTREIPFALIALESL
EEAERMAL, s (Raga) Fe A (Tala) FHEFRGTAEREHFELTHETROR
bk, KMAKR, ABFEBAFESEING. HELEARA—NEF, ZLRETEFFEF 650
R, OFFH PEZER SN K Z 5k H L0 EF KA, MNP EE TR
AF AR S ARG R, S E SR RS LR AR TR F A, 2t
Wil LR A LT AR S, BETRADT FHORR, RUbE AP RFaE—
SR BYER B E A6 BT T B UUF I B E AR AR BT A9 AR 20 B2k R 8 120 S 0F
FEFRASTHEFTROANB. AALEA ., B0, TEAERENG., 8FFFLG LS
REREBLEF @, 5B PEANRATHL, @5#SFL, ZBRK.

KW : FHR; PEFTR; B FR; ERFTRER; PEFE

Wi B 2023-01-27

TEEEMN: F4d(1966— ), vl K5 BAFTFT 8%, LA L 6 7 EFRL LT,

HETH: ALAZ 2021 FERAAHFALTRBFAD “PEFRILEEL” (RAA%H
5 21&ZD275) #9 B R E

EPEE g il CENE SRR I bRt e R —Fh . BEWR AR LR T e
PR — R Z A E R R . Il ENRA RS, BN R RS X
— MBI SCAETE IO IR, B, BRI ATHEAE 2k (Melodic Music ) BLELAE
I 4 (Harmonic Music ) o 7 @ iy EEEAUELRF (5 SR S0, fHvt 1 IRl (o it
WIRENEE S ACE SR BEE . "B, ENEEE AR AT LA A LD & A . BA
SERAR R AR AR (LR ROE 2k, 1T BB SR A AR BCHAD 35 AR SUIB R TE R, ik
R SR A . AL, 27> WFFEENRE S AR AR . MU LR B AR (KA T

(D B.C. Deva, Indian Music, New Delhi: Indian Council for Cultural Relations, 1980, p.1.

CHEWAHEAFSE ) 2023 4E45 3 101, 55 126—140 T,
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W23 B TR, 7 Ve ik, hESEEEE Sl ZARIBIE
FAAEBEZ AT Z AL, A ox BB i B 1) BB T AU R B 9 R G A Al
RABIFE R Z Nt

. ENEHERE RS (L

PR ML R 2 44 ENBE 2 R 3048 « FHEW (Alain Danielou ) HWRE, ERREES SRS AY &
JEERT 53R DUASE B o ALK B B A 58 oA DARR B Rt B Q3] sb RpmA R A 55— 1
BRI I . A TR LAY =0 L DA 1500 A F 20 HEZ2 003 BRAC T D
DU, @ HREN RS P Z AR EE (P, Sambamurthy ) WO, EPREEE AR SR AT LA
SR EAREN B AR e i L IR, R A R A LR
@, © RSB E AR =, AR AR R R it AR A — 3

(EPEEZIT, MLATEATT 10 e ) | i ad BpSE —ANak i (B BrbRGea Bl B I
M, 11 et s 18 e ) | I EUCHEDEE =N (A RSP EE S B EE ST A
19 el 24 ) o BB REERTEE (ATTHT 2500 42 ) . PR RFRTHE
T SRR T AR, S5 SRS A S A SR L e, ©

ANTC 14—15 20, JEACEREEE SR . R ENRE S RGP EF I . AN S SRR R
B RO AR (ACEPEEE SRR ) FEIERHRIAR (RMENEERIAR ) o
1916 4, EPJEE £ 5¢E  JUEI S & AR B E 09 B A ZUA 7 X ( Vishnu Narayan
Bhatkhande ) 75— i 2B & SR 23 R S, UERRE & SRR B B & SR A A R
6, FCHR AL AR SR A HA 20 RS ©

20 et ik, ERE L (AR B ARTEAR VU SCA SRl K 5t FARE A TE T,
ROMGA A BRI . SRR R E . HA, R WM ER, X#58 7 EEY
ME IR B Bk 7 R K 1 A i )

ENEEE SR . REBRER R A i‘T“jZE]Eﬂf_EJ}Hi IRTENZE O R et AT

m%ﬂ’]ﬂﬁho RS ARE SR B R Bk O R A IR | TS R AR T SR R

o WTE 1784 4, FH AW AR N5 WUk « 3 (William Jones ) 4#%5 [/ Z1E])
xﬁﬁig%ﬂ’ﬂlﬂ CGEERESE IRHZ)  (On the Musical Modes of the Hindoos ) , %
SCECVF PG T TG R A A B B R R i R IE S — . ENESEE SML BB K

O BREB]: CEEEEACL) |, ol R Beth it 2018 4R, 585 1L,

@ Alain Danielou, The Ragas of Northern Indian Music, New Delhi: Munshiram Manoharlal Publishers, 1980,
pp.7-20.

(® P. Sambamurthy, History of Indian Music, Chennai: The Indian Music Publishing House, 2005, Reprint, 2013,
p.5.

@FREW: CEEEERI) , e R L 2018 4R, 5 30—46 1T,

(® V. N.Bhatkhande, 4 Short Historical Survey of the Music of Upper India, Boroda: Indian Musicological
Society , 1974, pp. 35-36.
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/K ( Sourindro Mohun Tagore ) =4 - T 1875 45t R € B[V & ARG ZIE Y WGRIZ . ©
Y[ (CR. Day ) T 1891 4F bt € Fg B RS FPE MO X 1 ¥ SR MR A ), B TE
Frdgih . RO BAMEMHMFZ R, BN EAR T . AR RIS At
WE WIS E X TARM — R R AR AT AR IO sk, IR I, REEOT I RER &
PRIEA S TR — ko /MEEE T AU AT AR A A7, 7 © Ak 7R
17 WARRARENE . 1894 4F, EREESER A% ) ( Bhavanrav A. Pingle ) iR (EIEE¥
R BTG CHEPEA L ARG SRR AR . ESLA AR, RSO R
U B ARR R P I E St — 3. EARRA —Fm iz e, HNERHTS
TEATHAA RIS, 7 ©1914 4F, SEEYE BRI (AH. Fox Strangways )
B CACEREER SR ), iz Bl “XEIFRKROR () Al (3R ) (R4 TEIE &R,
WARRREDEE S Tl BN RMER S HIES —F, JokbEE T HIL [F R HEF)
TARGE AR —R4y, FORUAN2E S A e A T LB e . @

B A SRR TRAT AR AR ik . IR AE (BHE ) MVEEEY Z 2N
REIRER M IGE B AU, TEEY Z KRS, 3R 55 R 2R IR .
A 2D NERR, AT R RRESZOER BN, IER1EEDY 21 (FRE)
Hh, FRATEIE U S AR 7 © BN R A U TR 2 2 i SR 3 2
BAKERREME, B, HABC SR =T AR E (RIR %) hE
KT BB ACE REIS AR A DUk, A AE S 55 TP R T SR 3 AT 3 i 21
M OREE . B R BRI R, ©

B2 SR R kR DR itk 2 AR Uiz ST A tH 58 IR A AR AR AR S, EREE Y
RE RENE VT 2 B | OGRS T BB & R 0 RO sl AR Pk L EREEDE,
Horp R AR S ol 1 R 25 A AR R AR R SR Q. DEESAE UL, Pk
JEENRE I RO EE LR, JEPUTE MY (Scale) M9fC4IR, 7 CENREEEAR L. hikk
AFE (W ERBEX LW HaicE ., dcah. g LLE B 3int, &5,
HHEE, ERER. " B —MEEEEU: BRI R, %
il B TS T I ARG TR AN, BRAWISEEI . R BN

(D Sourindro Mohun Tagore, Compiled, Hindu Music from Various Authors, Delhi: Low Price Publications, 2010,
pp-125-160.

() C.R.Day, The Music and Musical Instruments of Southern India and the Deccan, London: Novello, Ewer and
Co. Printers, 1891, p.102.

(® B.A. Pingle, Indian Music, Delhi: Sri Satguru Publications, 2003, p.335.

@ A.H. Fox Strangways, The music of Hindostan, Oxford: Clarendon Press, 1965, p.122.

® cC. Rajendran, ed., Living Tradition of Natyasastra, New Delhi: New Bharatiya Book Corporation, 2002, p.59.

© M=, SRIME: CRIESRGE) . LN R 2013 4R,

(D H.A. Popley, The Music of India, Delhi: Low Price Publications, 2017, p.39.

Khushboo Kulshreshtha, History & Evolution of Indian Music, Delhi: Shree Natraj Prakashan, 2010, pp.44-45.

© Anupam Mahajan, Ragas in Hindustani Music: Conceptual Aspects, New Delhi: Gyan Publishing House,
2001, p.69.
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IR ) — R ARHESR (X)) |, BRI ERA B A OB E . e B,
I HFEBE MR, @

TE PR R B RE SR B AR MR A RO AR, Sl E 2 NZESCWIACT . AR U7
SRR, HITREA B WRZREMERAE 5. flin, EREET
22K DP. R (D.P. Singhal ) $5i5: “EIEE ¥ AR 2R 20 ok e B2 R SR RN 56 4
TG oo U T B SRS A O B B AR, BB SR U2 I A i Ak o TR
AL [, P58 AR D AR RS R R, SENREMIEE & AR IEAF AR . A
B4 BV & SR AT D —ER Sy, SRR A ME TAR G A —Fh H DL e
WA E SR h—Jrm, ENEAZ /e — BRI Aiead & Rkfeg 2, DU
SRIT T YT 5, ENRR BG4 T iieek. ” 21964 4E 2 A, EIESUILER
Z B STERE R 2T T — U LR B E PR AR 250 BRI h R E U4y 5o
( Dragotin Cvetko ) fE& w Rt . “EREE ARV & AR PRI E R EIE . Sy Tl
PREFPST . SR, XTFARRHERAE— WA 7 1) . 2l A W R AN F 8 A B
SO, G, ATAR EARANE SR ER R b AT A AL SR, B R ek
B rAME, RAEDRF I, B S ARBOHAAT AT —Fir SR A REORFR A C %
P, SO S B R IR R B S A R B SRt . AT — =X, ERREd AT LA
W R B AR AR PR R A R, 7 ©

gi bRk, EPEEACE AR D R AR A, e B W X TP U AR A RO i A% B
FIZR DR X DA BN B ARt R AR s By SN, AR R AER &
BEAYIRSE B SRR R, 2838 DU AE AR A2 i SCRR o A, 25308 07 L BB |
Hh A ER R T AR AR LA T 22

=, ATHHEERERAR

A BRI SR S B B, ALk, ARVY Iy & B2 X A4
WS BB — T, BRWARER TARR F s iR . BRI Iy 2238 A i
R HUE PR AR A AT B =2, AN bR B0 B SRS, (kB SR RS Ty
(IS MERE o

FUE, A A R ARk p g B R A SR 1y TRk B EREE YRR
fili, MEER AR, AT R SCGE IR B R ¥ AR R BURR « Bl NLAL 4Edir
78 1 J& (N.Augustus Willard ) o PO PYHIE BN, 15 17— KA IR EDEE

O BRAB]: CHER RS R0E ) . ARE R, 2013 4R, 55 44 T2,

QD FMRE, AR CEESHRSCH) (L&), RSB 2020 40T, 5 289 Ui,

(® Indian Council for Cultural Relations, ed., Music East and West, New Delhi: Indian Council for Cultural
Relations, 1966, pp.117-118.
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LSRRG RIENE, STERBEE SR, 7 © R RIS EE T 1834
O TR © B G

KL H 18 MR HITTLG, KM FE TR AARR R R PO E g
FENEEM DT s 5, o2t R . UL RS E AR A R B2 R 3
SEFORBIENE, MATE TR, TFRIFE e RS ko X A rpi], A2 /D40
AT CAngie « 3r) . EAN (INCeN#) o vEE . w22, EEEHMPE T ER
[—EE R R R . R RN E W R X Sk, X BRI L,

WAE 1784 4F, FEAMEER T 2K . $EH BN Ui B E 5 25 2 S8R «
TR S T AR AE RS QREVEEE SRIAZ)  (On the Musical Modes of
the Hindoos ) , Z3CEVFRPE 7 ) 2 i FLEN BE 2 FUBFFE ENRE 35 AR i R i Se e — . ©
DT R T CHAIAERR ) (B2 ) (USRS ) CRlgin#0) Ml CBERUIE )
EASTE AL, B N BTG SR LS A TE 5 2 R o8 AAR SC 2 MLRHIR S, E Al X EpD
FEE R TE B RIS IR R AR A TFAIE . Rtk E L e SCh LA EIER
I BENFEF SRIFIAS (Raga) FI37 e (Ragini) (KR, flidd: “XPEZF (EIEE)
1) — 2 [ R R R Y IRt A B A R R A MR A 7SN PiAs 5K
TEE ML HE NS S, 7 © XU BUIE T ENEE A AR BB AL A%

AR DL E A H 8T 1891 4R AR (R B A T Hu X ) E AR AR AR ) o % BHR
DU, Wz 0aJr. EDEE2EB UG, X e/t T e EZEME. % BicA 2
FESRARIEL, IFLAPG 5 A T A B R BB R & SR ied, LCL DL E. F. G. A,
B T S AR R BB U ARSI 2 AR, DB &uE i R
WES AR R ED FE O B s R (sruti) o A58 THHEE/R (Tanjore ) 254815 R
FRVS S MORTHL, B2 T 18 HEE R et & 19 el AR W A ARSI AR AR AT SRk, O
BT 100 Fife A RS SR SRR E 4. ©

1914 47, BEEFH RN AR CALEREE SR ) o % 5 AHE B 2 kWi
A AWENSE B AR (AR HE) (A4 Musical Diary ) , BATEAE TESSE
HHZE N 45 B2 BT AR TG B 5 FUEZ o %P R B REN B 3 SR A Rl | 35 B
WL PR (EEESR ) | Bl PE (WREKR) | BURME REESE. (EH
Foa R PG 7 AW AL ED BE 5 S o il ad P BB, P97 N Z BT AASE XK

(D Rama Saraf, Development of Hindustani Classical Music(19th & 20th Centuries), Delhi: Vidyanidhi
Prakashan, 2011, p.168.

 Augustus Willard, 4 Treatise on the Music of India, Calcutta: Sunil Gupta, 1962.

(3 Sourindro Mohun Tagore, Hindu Music from Various Authors, Delhi: Low Price Publications, 2010, pp.125-
160.

@ Sourindro Mohun Tagore, Hindu Music from Various Authors, Delhi: Low Price Publications, 2010, p.146.

(® CR. Day, The Music and Musical Instruments of Southern India and the Deccan, London: Novello, Ewer and
Co. Printers, 1891, pp.157-168.
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TR, REAEmRE, ©

1921 4F, H[E2EHHWF] (Herbert A. Popley ) HifiR (ENEEFIR) , Fhmkay 1
BTN, A4 T EPEE A RIS B & R, BSR T 34 FhEp A SR IFFE B8 3¢
SREME A, AR N 1875—1919 4F, @ EPREEE UL 2 T “ILEpIE FIRg
BN R IA 28R o @ XEF R A R (B AR SCA ) RITHO £ 8%
AR B

1947 AEEREE AT DIk, — 6P Jy 4 5 S0 A B B AR SRR AR B AT
1180, Hoh BA EBR A 0w AR E e 2R K AT « PHEWE . M2 H e s
Hr (Emmie Te Nijenhuis ) . J&E{EZORY AR )7 HAEU = Be A4 « F5 il ¥ (Richard
Widdess ) . J&EEREELAN KRN T 01 « 1 BUUK (Lewis Rowell ) | 38 [ERE AR 2~
M2 7 o /K W7 (Harold Powers ) | Je[E%# J. KX (Jonathan Katz) %, Hrr, &
ST R T ER B A% 2 22 2 1250 4R AT AR AN A )Y, W ER AR
WHENJE 5 AR R AR EIE ) ©, 3 RIS T 1992 4E R4 M ( ENEMA S0 R EEELE 552
B )© fif 242 BT K ( Narinder Mohkamsing ) T 2003 45 4 B I EL g 22136 2% ( Ep
FE T R T RIA RIS BB L <IHE > WWRERRIE) o © XTI E TR
T TR ER B AR TR BE R R GE oA, (A5 EI N2 A DG i B

SAE « FHE U 447 B » VDB ( Shiva Sharan ), A Tk FE AL, ARFEAT R HAS
EIEE . SR EISE, 00 T EREE SOk 77 o XS B RS 127 R80T 2 B RS 7 2K
gpi BNEAR . FEL AT S, 1981 4EA 1987 4F, fhe)E IR IR G E
RESCAHAIR . © X ELRE ¥ AL S0P 7 e AF T VR AOC T ENE ¥ 4K
IR BRCERIER 1949, 1954 4E56)5 AR A Se B 2ZAE (JLENEER 2R ) L 1980 4F
AR B (LB S AR R B hiAs ) A 2 kiEie .

E.T. JE & Bl F 2 EERFEALEE 1970 52 i8530 (8% . i RED

(D A.H. Fox Strangways, The Music of Hindostan, Oxford: Clarendon Press, 1965, p.1.

(@ Herbert A. Popley, The Music of India, Delhi: Low Price Publications, 2017, pp.137-141.

(® Rama Saraf, Development of Hindustani Classical Music(19th & 20th Centuries), Delhi: Vidyanidhi
Prakashan, 2011, p.174.

@ Richard Widdess, The Ragas of Early India: Modes, Melodies and Musical Notations from the Gupta Period to
c. 1250, Oxford: Clarendon Press, 1995.

(® Lewis Rowell, Music and Musical Thought in Early India, Chicagao and London: The University of Chicaga
Press, 1992.

(©® Jonathan Katz, ed., The Traditional Indian Theory and Practice of Music and Dance, Leiden, New York and
Koln: E.J. Brill, 1992.

(@ Narinder Mohkamsing, 4 Study of Rhythmic Organisation in Ancient Indian Music: the Tala System as De-
scribed in Bharats Natyasastra, Leiden: Universiteit Leiden, 2003, p.2.

Alain Danielou, Sacred Music: Its Origins, Powers, and Future: Traditional Music in Todays World, Varanasi:
Indica Books, 2003, pp.207-211.
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FEHARIC S, S5 BF . 5 5T ) C CENEEE R T s 545 ) G Rk ) ©

CRBEG S . PO AT ) © . (EENRERERE ORI T, JE 4B
By € AROCHR ) (A —H. B2 ). 5178 (Jan Gonda ) 4wV KA (EPREESCEA )
i —Rh, AR R, AAVREEEE], ROLR IO A T AR RIS L R
SRR SRS . EERENE TTERAE . S B SR SOk B SR AT ED
AR SRE R s M R . © CENEE RIS 5454 ) T . IRAR
M2 TR S SRIeAESE, P AN TR e ORI “Fema st

20 HZE sk, JUENEEE SRR PE A T TR SR d i ol s R 2s3 BE
DRIBAPTE 1971 4R AR L 35 CALEDFE T SR IRAR £ 4 MO ) o © 17 2222 K 2K ( Wim
Van Der Meer ) 7£ 1980 4t (20 20 iJLENEE ¥ 4k ) A 20 2 iydbENEE & /%
B5E. @ MESEE DT « SO (Martin Clayton ) BFFEILEEF SRR (EDRER
R ACEIE S R E R AR . AR o © R EEE T 2014 4F
R CEPEEAL T 4R ) (Music in North India ) o ©2004 4F, i 36 ENE 2% % 135 [ 2
HAOVEIR (ENER SR ( Music in South India ) o ©

PO BE AR BN & ok, IR T — Lo B A AEIE SR IHE 3 . Xy Y
W (Z289RP Re) M CREENINE ) i 28 e &80, #ied Ok
BERT AE ) NS KA M. 813 ( Mandakranta Bose ) . B (AREEH SORSRE) B
F[E2FE AL « Z IR (Allyn Miner ) %5,

20 2R T 24, BIEREN R M SRS . IFSE BB R SR P 2
i1, AEHEUIE PR AR 273X, (bl SLEpEE 2=y E bRtk filan, 1997 4F,
722 . EE SR IREZE I TN “14—20 2 AL ENEE S S s 19 E PR A
2o S ATE LR H e A B S E S AR < SRl BN AD. BN
% ( Ashok Da. Ranade ) 5. /5 ih R T &B08 308 (13 a2 20 4t myJbEp ¥

(D Nijenhuis,Emmie Te and Dattilam, 4 Compendium of Ancient Indian Music, Introduction, Translation, Trans-
literation and Commentary, Leiden: Thesis Utrecht, 1970.

(2 Emmie Te Nijenhuis, Indian Music: History and Structure, Leiden: E.J. Brill, 1974.

(3 Emmie Te Nijenhuis, Musicological Literature, Wiesbaden: Otto Harrassowitz, 1977.

@ Emmie te Nijenhuis, ed and tr., Sangitasiromani: A Medieval Handbook of Indian Music, Leiden: E.J. Brill,
1992.

(® Emmie Te Nijenhuis, Musicological Literature, Wiesbaden: Otto Harrassowitz, 1977, pp.3-37.

(© N.A. Jairazbhoy, The Ragas of North Indian Music: Their Structure and Evolution, London: Faber and Faber,
1971

(@ Wim Van Der Meer, Hindustani Music in the 20th Century, London: Martinus Nijhoff Publishers, 1980.

Martin Clayton, Time in Indian Music: Rhythm, Metre, and Form in North Inidan Rag Performance, New
York: Oxfrod University Press, 2000.

O Teif <Be Rioihis, 2. SREMRE: (EEIIrER) o WL RERE WAL, 2016 4RI,

T AT FCONIE | ThE « WAl o SCARSE, T2 LIRS CEDBERI T & AR ), TLIRRUBECH HifAt , 2018 4 A1
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) Vo BTSRRI AL ENRE T SRR T A SBUR RS | JLED R SRR BN
FORSPUTEIRIIRER | ENEEAR IS

HIMRT L, P57 R EREE AU 2R S SR BRI 4 AT s B pa S e i D s
HSCR BN L PSSR E R B8 ik s], e I Y 5“2 5 7 BN 2R
WU A o A AL XX SR T RS RLEEREE, AR
—RZEHo

=, NEESRERAR

ENEES AR AR EAEEN AR T 2F . RJRA, (HJEEIEEAR 283 5 b T R G5
HIIEAE U « BN G . B T ENE S AR R FHRR, ZICEE Hg
K TEHIEE2EE | EREN T RIG ARG 48R, Ml T iR B X 55 R E . fildn,
VRS 225 AR IAE 1894 ARy CENEE R AR ) FhaH 801 SO i JC AR b3, iyt i
B ARSCHR— BN N, RN BB 3B INEAR AR A A7 45 HL 22 5 1 5 AR Sk,
WABGE A E IR SRR AR, X SR MERR AR BB AR pkbes F L, At
ABEREATFIL AR s | PRI A1 B Bk ™ sl E AN, i A Er
FEF IR ) KRS B « BUrA HoHL B/R3D (HUH. Wilson ) SRR 22 BN,

MR SR ENEE 2 B GE T, RE A 19 HZERITFIR, EIEEAR L2438 LIS |
AEE . EMBIE . DRHRE | OREESHR S R EE S RSB L, © T HEH
HHATRIAT

MBS B, SEARENEE EE T, SIM. R KRIRIT AR R 8 o gy (Ep
FEFRERIE) T 1875 4FE WG MM, JaT 1882 4F & h— MR, ‘Bt 15
— TS UAL ST BRI B0 B 25 ZR B TR B BE 35 AR B SCHRI Gt X PR B R R RHCE T
1875 AR KA SC CEDIEETAR ) o ©IOCRBI T EE & HEAA H OERS 6
AR . AT TR ARIRBIBUY:, #4: (De Guignes ) FILTEKIHS A ho. se. y.
chang. tche, kung. fan. licon. an, fifi TATHUAE T BE . A TETHE — M,
18 4 U TC R M H L RN SRR 2 okeak e f], @

(D Joep Bor, Francoise Nalini Delvoye, Jane Harvey and Emmie Te Nijenhuis, eds., Hindustani Music: Thirteenth
to Twentieth Centuries, New Delhi: Manohar Publishers, 2010.

 B.A. Pingle, Indian Music, Delhi: Sri Satguru Publications, 2003, p.44.

(® Rama Saraf, Development of Hindustani Classical Music(19th & 20th Centuries), Delhi: Vidyanidhi
Prakashan, 2011, pp.170-291, 496-503.

@ Sourindro Mohun Tagore, Compiled, Hindu Music from Various Authors, Delhi: Low Price Publications, 2010,
pp-339-397.

(® Sourindro Mohun Tagore, Compiled, Hindu Music from Various Authors, Delhi: Low Price Publications, 2010,
p.380. PUJIF AR B B LEAIN D, SO EH R TIGEARE: &, W, —. B0 RO T L R, e &
WAEREELH: GrARERHIM) | ANRFTFR A 1998 4ERR, 45 208—209 1, JEigH I MLAHRZHE H X s R
HIETT .
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SM. ZEXRIRT 1896 4EHI AL Fo5—H (A 2R ) (Universal History of Mu-
sic) o ZAVKRUGHE RO AEDN . BRUH . SEUH . RVENAE ORI AR e & ok o AR
FAEA PO P RO B TR P AR EN T A AR A T PR B
(BT B AL R R (R L R A R B B ) L @
VEF FEHET RO B SCik, 0545 B & SR AT T A o TIFE 1896 AR I I 5t
TARMEE, AP EERAILAAMERE AT 5t

1877 4F- 1 1880 4F, S.M. ZEX/RSe)a thhR (5P EZ k% ) ( The Six Principal
Ragas ) Fl (LR FEZERIENEE S 24 M HARP 1) ( The Seven Principal Musical Notes of
the Hindus with Their Presiding Deities ) 2535 AE, (NP EERIMG ) FEREUREL
BE. PR, HEGE . BWESERIASFEERAE . HHE BR 2. BH. o2k,
HRFEAR A E

MARFIR AR AR B B i AR A 2% . AR OGN, R L ED B AR e Y
BN PAFEIRFET 1932 SR S5 DU A R4 (Marathi ) EAE (JLERREHARA
Bi) (Hindustani Sangeet Paddhati ) . % B#FNENHLIE, T 1957 SE2Ed6ITF B L.
FEVOEA T, MRAERAES | AVF 2B IRE S, AR A R S Bl 38 g ) A

1920—1937 4F-, WARFIRFER) 5 — B EACRAE RIS EA DRPETEEAE (RS R )

(Kramik Pustak Malika ) 1155, 30 4FJ5, BT AN TR, XE IR TU
BRI . WRARRAWEMM T ZE Mk, TR AR AR S T HE DR A RN
[ 8 AR I IRAE AR 1K o 2N B AN A MAETE RN EN B 3SR 5 | T T 180 2 Hik .
MAREIR PN R — 5 R S S A% S T B

MARFIRAE R PR S B B VR AT L, Hr R RS R, 80r S
HBIEEm T A, ENTE 1934 i Rny (CJLEPEEE AR 2% ) (A Short
Historical Survey of the Music of Upper India ) 1 1949 451 ¥ H i id) 15, 16, 17,
18 el FEF KR LB WEFE ) (A Comparative Study of Some of the Leading Music
Systems of the 15th, 16th, 17th and 18th Centuries ) . Wit lFE AT 1916 4F7E5E—J@
SENFE SRIHT 4 (the First All-India Music Conference ) % HIETTTIAL, J&# &Ik
TAER SR PR EE RS A . WARrR s, WA R B0y, ENREER . db
TARRURL S, B4 “BAEZK (EE) $iaf —MREE & (National music)
A TRST B 2528, RO XM R R IB R — B o © BT
PAREIR AR 3. D AR E R TR, EHA TR - TAEFF AR

(D Sourindro Mohun Tagore, Universal History of Music, Delhi: Low Price Publication, 2011, pp.22-30.

 Sourindro Mohun Tagore, Universal History of Music, Delhi: Low Price Publication, 2011, p.27.

(® V. N.Bhatkhande, 4 Short Historical Survey of the Music of Upper India,Boroda: Indian Musicological Society
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